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Knowing that popular culture constructs, informs, 
and reflects, Borderless Cultures brings together 
filmmakers and scholars to share films that are 

otherwise not in wide release to talk about Latinx peoples 
and film. Thus, we have selected films that can spark 
conversations about the U.S. racialization of Latinx peoples. 

Conceived between collaborators and colleagues on 
opposite coasts, Borderless Cultures is our offering to 
gather across space, and share time and ideas. Bringing his 
talents as a content creator and art educator, Emmanuel 
Ramos-Barajas (Unsettling Journeys, Producer) thinks 
through narrative and artistic vision, while Dr. Annette 
Rodríguez (UNC-Chapel Hill, Assistant Professor of 
American Studies) fixates on historical context and the 
value of scholarly analysis. 

This syllabus presents additional resources that might help 
audiences delve further after watching the conversation 
with Dr. Beverly Singer and Professor John Jota Leaños 
about the screening of Journeys and Pathways: Oral 
Histories of Contemporary Pueblo Women (Beverly Singer, 
2021) in conversation with Frontera! (John Jota Leaños, 
2014). We hope that reading, watching and listening to 
these resources will help paint a more complete picture in 
regards to what the Pueblo peoples have contributed to our 
society across time and space. 

By no means an exhaustive list, this document is a starting 
point to rethinking the complicated nature of history.

Our goal is to reframe Latinx 
histories— and  by extension, the 
interlaced histories of Indigenous, 
Mexican,  Black, Asian & Anglo 
peoples— in what today is the South 
and West of the United States. fil
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w  ithin popular media representations of Native 
Americans, stereotypes reign. One can argue 
this has been the case since the invention of 

the European printing press—where mass imaging 
technologies allowed Western perspectives to position 
themselves as scientific, objective truths. Five hundred 
years later, imaging technologies  have become more 
accessible than ever before, and peoples who were 
always represented now how the opportunity to 
represent themselves. 

This screening explores the power of storytelling that 
imagines new indigenous representation in popular 
media, film and documentaries. Framed through 
Dr. Beverly Singer’s 2021 documentary feature film 
Journeys and Pathways: Oral Histories of Contemporary 
Pueblo Women, her 2015 short The Blank Stare at Movie 
Indians and John Jota Leaños’ 2014 short animated 
documentary Frontera!, this conversation interrogates 
the role of images in distorting realities and how moving 
images may be used to subvert and counteract colonial 
fantasies of “authenticity.”

Co-curators Rodríguez and Ramos-Barajas guide the 
conversation to delve into the themes of the films, the 
nature of history and what it takes to shift the narratives 
that have been told about people of color in the US.

WATCH THE FULL CONVERSATION

However, the violent legacies of imagining technologies 
have to be recontextualized, for we cannot undo harm by 
merely reversing the formula.
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https://www.youtube.com/watch?v=Ur_XZxK8K48
https://www.youtube.com/watch?v=Ur_XZxK8K48


With the very title of our festival, 
Borderless Cultures, we aim to 
present alternative readings of 
history. Histories that shed off the 

violent weight of the last 500 years. Not in an 
attempt to deny the pain and suffering that 
have marked these last five centuries—but 
rather as a respite from these conditions. 
Even if only momentarily. 

The films we watched for today, show us 
that these alternative narratives are not only 
possible, but they are, and have always been, 
very real. Beverly Singer’s work, primarily 
Journeys and Pathways: Oral Histories of 
Pueblo Women in Leadership Service and the 
Arts and The Blank Stare at Movie “Indians” 
and John Jota Leaños’ animated Frontera! 
Revolt and Rebellion at the Rio Grande not 
only reveal alternative histories, but their 
complementary and unabridged worlds. True 
alternate realities. 

However, you would never know that 
from only watching moving images on 
mainstream screens—whether projected 
via celluloid, athode ray, LEDs or partitioned 
into millions of high-definition pixels. Oral, 
sung, performed, and otherwise manifested 
histories have always been placed in a 
hierarchy of mediums—always beneath 

the written word, a medium consistently 

embedded with unquestioned authority. 
These films remind us that there have always 
been differing forms of communicating and 
archiving histories. 

In his 2014 monograph Savage Preservation: 
The Ethnographic Origins of Modern 
Media Technology, author Brian Hochman 
exposes the intricate colonial links that 
exist describing “others” and technological 
audiovisual innovation. The technologies 
of yesteryear (sketching, engraving, 
lithography) were compromised by artistic 
license. Alternatively, turn of the century 
documentation via recorded sounds and color 
photographs promised objective, impartial 
and scientific perspectives. Relying on the 
primary eyewitness account was a thing of 
the past—one could finally depend only on 
one’s own personal and verifiable experience. 
One could finally be the direct spectator. 
Authenticity at arm’s length.

In Journeys and Pathways, Christine Zuni 
Cruz tells us of her experience as a child 
growing up in Isleta Pueblo encountering 
white tourists with cameras in hand whose 
recognition of her humanity extended 
only as far to render her and her sister as 
“traditional” Indian girls. This same expecting 
gaze, one inherited from popular culture and 
moving images, depends on fantasies of the 

WHY YOU SHOULD WATCH 
Opening Statement by Emmanuel Ramos-Barajas

Theresa Pasqual at the end 
of Journeys and Pathways
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“authentic.” However, as Richard Handler 
states: “Our search for authentic cultural 
experience - for the unspoiled, pristine, 
genuine, untouched and traditional - says 
more about us than about others.” 

If moving images have been used since 
their inception to distort realities into 
“authentic” fantasies, can we ever employ 
and enjoy this medium? Can we subvert and 
counteract these colonial impulses? 

Some answers, I believe, can be found 
in these films. At the core of these filmic 
documents is the collective, the community. 
In Journeys and Pathways, Paulita Aguilar 
expresses she belongs in two worlds: her 
professional world, and her life at home 
where she’s not just herself—she’s the 
daughter of someone, she’s the sister of 
someone. Theresa Pasqual’s powerful and 
moving words close the documentary: 

Because, she reminds us, all we have in the 
end is what we have learned from them, all 
we can give future generations.

While todays’ films are about individuals 
and their actions, the effects on community 
are wide-ranging. They remind us that 
while we’re sometimes an individual, we’re 
always part of something bigger. This is the 
message that the women leaders who have 
come before us have fought for, to ensure 
the continuity of alternative worldviews that 
would otherwise have been lost to the last 
500 years if they had not known these were 
the most important things in life, regardless 
of whatever world we all live in.

 – Emmanuel Ramos-Barajas,  
April 21st, 2021

Andrea J. Serrano, one of 
the narrators of Frontera! 

S P E N D  M O R E  T I M E  I N  C O M M U N I T Y 
Learn your language, first and foremost... have a strong sense of self-
identity... know where you come from... know your clan relatives... 
know your clan stories... know the stories that connect you to land... 

know where your name comes from... know who named you...

But you can only get those stories if you spend time... time 
with parents... time with aunties & uncles... time with 
grandparents... time with other elders in your community…  
A N D  L E A R N , L E A R N  L E A R N , L E A R N  A S  M U C H  A S  YO U  CA N

“ “
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The following Pueblo leaders were interviewed for the project:

Theresa Pasqual (Acoma Pueblo)
State and Federal Historic Preservation Consultant; 
Board President of Conservation, Voters NM

Shelley Valdez, PhD (Laguna Pueblo)
Founder, Native Pathways; Education Activist Consultant

Tara Gatewood (Isleta Pueblo)
Host, Native America Calling; Award-winning Producer

Christine Zuni Cruz, JD (Isleta Pueblo)
UNM School of Law; American Indian Law Clinic; Tribal Law Journal; 
International Indigenous Law

Debbie Reese, PhD (Nambé Pueblo)
Educator; Blogger, American Indians in Children’s Literature

Tazbah Gaussoin (Picuris Pueblo)
Preservation & Conservation, Smithsonian National Museum of the 
American Indian

Melonie Mathews (Santa Clara Pueblo)
Co-Director, Gathering of Nations Pow Wow; Director, Miss Indian World; 
Grammy Award Winner; Competitive Shawl Dancer

Norma Naranjo (Ohkay Owingeh, formerly San Juan Pueblo) 
Founder, The Feasting Place: Keeping Family Traditions Alive Pueblo 
Cooking School; US Navy (ret.)

Alissa Chavez Lowe (San Felipe Pueblo)
Director, San Felipe Department of Education

Valerie Fernando (Laguna Pueblo / Village of Mesita)
Community Language & Traditions Preservation 

Stephine Poston (Pueblo of Sandia)
Founder, Poston & Associates LLC; Communications & Public Relations

Phoebe Suina (Cochiti Pueblo)
Founder, High Water Mark LLC; Water Resources Management

Corrine Sanchez, PhD (San Ildefonso Pueblo)
Director, Tewa Women Unite; Non-Profit Community Organizing

Paulita Aguilar (Kewa, aka Santo Domingo Pueblo)
First Native American Tenured Library Faculty, UNM Libraries

Jenni Monet (Laguna Pueblo, Village of Seama)
Award-wining Independent Journalist (Standing Rock Defendant); 
Blogger, Indian Country News

Pam Mahooty (Zuni Pueblo)
Consulting Lobbyist; Award Winning Jeweler

Connie Tsosie Gaussoin (Picuris Pueblo)
Award Winning Jeweler; Community Activist

Jonna Paden (Acoma Pueblo / Laguna Pueblo)
Librarian, Indian Pueblo Cultural Center; Internships, Pathways to Success

Cordelia Hooee (Zuni Pueblo)
Librarian, Zuni Public Library; Mentors and Mentoring

Marnella Kucate Yepa (Zuni Pueblo)
Zuni Division Director for Health & Human Services

Within New Mexico Pueblo communities, women take 
on a variety of leadership roles. They are activists, 
artists, teachers, business owners, innovators, tribal 
officials, and sit on various Boards. They fight for 
rights, proper recognition, sustainability, resources, 
and decolonization. They fight against exploitation, 
encroachment, destruction, abuse, and violence. 

Journeys and Pathways interviewed nineteen Pueblo women who were the “first” in their fields, or among the 
first women in their communities to cross traditional gender lines. These contemporary perspectives add to 
the archival record of Pueblo perseverance and resilience.

The project was directed and edited by Beverly R. Singer, PhD (Santa Clara Pueblo); the interviews were written 
and conducted by Rose Diaz, Ph.D; and produced by the Indian Pueblo Cultural Center (IPCC) in Albuquerque, 
NM. A concurrent exhibition, HERITAGE, was developed from the interviews. The project was awarded a grant 
from the National Endowment for the Humanities (NEH).

JOURNEYS AND PATHWAYS:
ORAL HISTORIES OF CONTEMPORARY 

PUEBLO WOMEN IN SERVICE, 
LEADERSHIP & THE ARTS

(dir. Beverly Singer, 2021, 70 min)
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LINK:DESTINIES MANIFEST 
John Jota Leaños, 6.5 mins

“Destinies Manifest” is an animation installation 
commissioned by the Denver Art Museum. The work 
animates John Gast’s “American Progress,” an 1872 
painting that depicts emboldened settlers bringing 

knowledge, religion and technology to an uncivilized 
West. This installation reimagines Manifest Destiny from 

indigenous and mestiz@ perspectives in an attempt 
to locate the specters of an erased past and reveal 

unresolved racial and social violence that continues to 
haunt the American colonial project.

This animated short film takes on one of the most unthinkable 
moments in the history of the Americas: a successful indigenous 
revolution. The first American Revolution occurred along the Rio Grande in northern New Mexico, successfully 
expelling the Spanish occupiers and leading to an indigenous cultural and social renaissance. Even today the 
1680 Pueblo Revolt continues to shape the deeply contested territories of the US-Mexico borderlands. Native 
and Chicano narrators recall this living history of a pan-Indian uprising through humor, music and animation.

(dir. John Jota Leaños, 2014, 19 min)

Award-winning Mestizo (Xicano/Italian/Chumash) new media artist using 
animation, documentary, and performance focusing on the convergence of 
memory, social space, and decolonization. Leaños’ animation work has been 
shown internationally at festivals and museums including Sundance Film 
Festival, Cannes Short Film Corner, the Morelia International Film Festival, 
Mexico, San Francisco International Festival Animation, the KOS Convention 07, 
and the Museum of Contemporary Art, San Diego. Leaños has also exhibited at 
the Whitney Biennial in New York, the San Francisco Museum of Modern Art, 
the Museum of Contemporary Art, Chicago, Museum of Contemporary Art in Los 
Angeles, and Massachusetts Institute of Technology. Leaños is a Guggenheim 
Fellow in Film, Creative Capital Foundation Grantee, a United States Artist Fellow 
and has been an artist in residence at the University of California, Santa Barbara 
in the Center for Chicano Studies, Carnegie Mellon University in the Center for 

Arts in Society, and the Headlands Center 
for the Arts. Leaños is currently a Professor 
of Film & Digital Media at the University of 
California, Santa Cruz.

JOHN JOTA LEAÑOS
ARTIST, FILMMAKER & EDUCATOR

FRONTERA! 
REVOLT & REBELLION ON THE RIO GRANDE
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https://vimeo.com/204731983
https://vimeo.com/204731983


LINK: WIPING THE WAR PAINT OFF THE LENS: 
Native American Film and Video 
Beverly Singer, UMinnesota Press 2001

Written by Dr. Singer, this is the first comprehensive exploration of Native American 
filmmaking and video production. Native Americans have thrown themselves into 
filmmaking since the mid-1970s, producing hundreds of films and videos, and their 
body of work has had great impact on Native cultures and filmmaking itself. Wiping 
the War Paint off the Lens traces the history of Native experiences as subjects, actors, 
and creators, and develops a critical framework for approaching Native work. Singer 
positions Native media as part of a larger struggle for “cultural sovereignty”-the right 
to maintain and protect cultures and traditions.

Beverly Singer (Tewa / Navajo from Santa Clara Pueblo) is an award-winning 
documentary filmmaker whose video productions explore the subject of cultural 
revitalizing in Native American communities. She has previously worked in New York 
City as public programs specialist with the Museum of the American Indian Film and 
Video Center, and taught at Parsons School of Design and at California Polytechnic 
State University. She received her Ph.D. in American Studies from the University of 
New Mexico; M.A. in Administration from University of Chicago; B.A. in Social Welfare/
Psychology from the College of Santa Fe; and film training at the Anthropology Film 

Center in Santa Fe. She is a founding member 
of the Native American Producers Alliance and 
author of Wiping the War Paint Off the Lens: Native 
American Film and Video, about Native American 
independent film making.

DR. BEVERLY SINGER
ASSOCIATE PROFESSOR EMERITA OF 
ANTHROPOLOGY & NATIVE AMERICAN STUDIES
UNIVERSITY OF NEW MEXICO

LINK: INTERVIEW WITH BEVERLY SINGER 
Conducted at the 2005 Hemispheric Institute’s 5th Encuentro by Tasha Hubbard

In this interview, Singer talks about her documentary work as a search for the 
practices and values that have survived through all the changes in indigenous 
life and are still in place keeping them connected to one another in a community. 
She also researches and documents the coping mechanisms that are being put in 
place by indigenous people to find their place in the world.

LINK: THE BLANK STARE AT MOVIE INDIANS 
Beverly Singer, 13 mins.

This 13-minute short directed by Beverly Singer employs a 
de-colonizing methodology and works to counter stereotypes 
of American “Indians.” Beginning with a Star Wars-type scroll 
that immediately juxtaposes ideas of Native Americans in 
the past with the innumerable possibilities of science fiction 
futurity, the film’s free-ranging scope  covers issues of colonial 
legislative practices that disposessed Native peoples of their 
land to the latest case of an indigenous student being sent 
home for their hairstyle. Questioning the role of Native American 
representation in popular Hollywood films, Singer’s short 
documentary ends by offering alternative, native-directed films 
that broaden the landscape of 
Native representation.
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https://www.upress.umn.edu/book-division/books/wiping-the-war-paint-off-the-lens
https://www.upress.umn.edu/book-division/books/wiping-the-war-paint-off-the-lens
https://www.upress.umn.edu/book-division/books/wiping-the-war-paint-off-the-lens
https://www.wellesley.edu/wgst/faculty/mata
https://hdl.handle.net/2333.1/d51c5b70
https://hdl.handle.net/2333.1/d51c5b70
https://vimeo.com/535066809
https://vimeo.com/535066809


LINK: THE FOUR - ROSE B. SIMPSON 
(SANTA CLARA PUEBLO)

Rose B. Simpson is a mixed-media artist, whose work 
addresses the emotional and existential impacts of 
living in the 21st century, an apocalyptic time for many 
analogue cultures. Her figures are often powerful 
matriarchs or androgynous beings who channel the 
spirits of high art, hip hop, lowrider culture, and long-
lost ancestors. Simpson comes from a tribe famous for 
the ceramics its women have produced since the 6th 
century AD. An apprentice to her mother, an acclaimed Native artist, Simpson grew up 
expressing herself in three-dimensions. For The Four, Simpson has created a new body 
of work including four abstracted monumental earthen figures of varying sizes that 
appear to ascend from the gallery floor. Simpson’s work resonates with the awareness 
that natural resources extracted to create object-based artworks can become powerful 

tools for social reflection and evolution.

CONTEMPORARY
INDIGENOUS ARTISTS

LINK: WAY OF SORROWS - CHARLENE TETERS 
(SPOKANE)

From famine, disease, and empire, Native people have 
experienced forced migrations and marches. There have been 
many trails of tears and marches of death in this hemisphere 
since Columbus. The caravans of refugees coming to the 
USA’s southern border are part of an uninterrupted history of 
forced migrations and trails of tears. Those who deny these 
‘huddled masses’ on the US-Mexico border do so, in part, to 
deny the obvious – manmade climate crisis may soon make 
refugees of us all. No wall will protect us from the wrath 
of a dying planet. Walls and armies, policies and politics, 
hate and dehumanization are a fool’s errand in the face of 

impending global disaster. Way of Sorrows seeks a spirit of hope, represented through photo murals of the 
artist robed in silver and gold emergency blankets like those given to the desperate, separated, forgotten and 
interned refugees around this planet. This is a new myth of ancient vision and wisdom; the mother-savior – 
Our Lady of Survival.

LINK: ITS GREAT HOW YOU ACKNOWLEDGE 
THAT NATIVE AMERICANS ARE STILL HERE - 
ANNA TSOUHLARAKIS (DINÉ/GREEK/CREE)

To Bind or To Burn presents recent works by multi-media 
and performance artist Anna Tsouhlarakis. She explores 
projects that question how to indigenize contemporary 
art practice. This exhibition combines art works from 
these explorations with earlier works to show her 
continued engagement with the connections between Native American Art and Minimalism. In 
Navajo traditions, binding is an action used to teach self-control, respect, and balance within the 
worlds of human and nature. Infants are wrapped in cradleboards, used by many Native American 
people, to help ease an infant’s lack of bodily control to create a space of peacefulness. As Navajos 
grow up, children are taught to keep their hair clean and tied back. This provides clarity of mind and 
positive intention as one goes through life. Throughout Navajo culture, there are many other ways 
this act of binding provides a way of being in the world. Translating this technique and Navajo mark 

making, as a method of decolonization of art, are the foundation of Tsouhlarakis’ current practice.
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https://www.nevadaart.org/art/exhibitions/rose-b-simpson-the-four/
https://www.nevadaart.org/art/exhibitions/rose-b-simpson-the-four/
https://charleneteters.com/way-of-sorrows/
https://charleneteters.com/way-of-sorrows/
https://fac.coloradocollege.edu/exhibits/anna-tsouhlarakis-to-bind-or-to-burn/
https://fac.coloradocollege.edu/exhibits/anna-tsouhlarakis-to-bind-or-to-burn/
https://fac.coloradocollege.edu/exhibits/anna-tsouhlarakis-to-bind-or-to-burn/


The Virgin of the Macana, second 
half of the 18th century, oil on 

canvas (History Collections New 
Mexico History Museum)

    A
 

REVOLUTION

BY
      ANY 

OTHER
     
        NAME

The Pueblo Revolution of 1680—usually called the Pueblo Revolt—was an 
armed conflict between the orginal inhabitants of Northern New Mexico and 
the colonizing Spanish settlers. This event sent a jolt to the Novohispanic 
administration, however, to continue to call it a revolt—rather than a 
revolution—is to downplay the importance and agency of indigenous 
groups. The scholarship included here aims “to visualize alternatives readings 
of the violence against Native people, as well as their historic resistance.”
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LINK: The Virgin of 
the Macana and the 
Pueblo Revolution 
of 1680 
by Dr. Emmanuel Ortega for 
Smarthistory

Did you know that 
the first American 

Revolution took place 
in New Mexico? The 
Pueblo Revolution, 

better known as the 
Pueblo Revolt of 1680, 

was the only successful 
Indigenous insurgency 

(armed rebellion) to 
expel Spanish colonial 
forces in the Americas. 

In the 17th century, New 
Mexico was part of the 

northern frontiers of 
the viceroyalty of New 
Spain, where Spanish 
control was continuously 

contested by Native groups 
and other European powers. 

The Pueblo Revolution 
involved Christianized 

Pueblo peoples and non-
Christian Apaches rising 

up against the Spaniards, 
killing 21 Franciscans 

and almost 400 Spanish 
colonists. The thousands of 

remaining colonists were 
forced to flee.

LINK: 
Hagiographical 
Misery and the 
Liminal Witness: 
Novohispanic 
Franciscan Martyr 
Portraits and the 
Politics of Imperial 
Expansion Emmanuel 
Ortega in Visualizing 
Sensuous Suffering and 
Affective Pain in Early 
Modern Europe and the 
Spanish Americas

Franciscan martyr 
portraits served many 
purposes: “However, the 
violent history of their 
mission system, which 
included appropriation 
of indigenous territory, 
and their role in the 
defense of the Bourbon 

empire challenged the liminality reflected in Francis’s 
writings. To this end, the portraits helped erase 
the political implications of the mission system 
by focusing the compositions on the bodily misery 
presented in the chronicas. These paintings also 
extend literary hagiographic narratives into the 
realm of artistic expression, placing the suffering 
of the martyr in the foreground of the composition. 
Ultimately, the violence embedded in these 
images brand the viewer as witness to the misery 
of mission life and the barbarian nature of its 
Native inhabitants, veiling Franciscan compliance 
with colonial expansion beneath a sentimental 
connection with the liminality and misery of the 
illustrated martyr.

LINK: THE PUEBLO 
REVOLT 
ONLINE EXHIBITION 
Indian Pueblo Cultural CENTER

From presentations 
and recipes to how-to 
videos, discussions, and 
downloadable educational 
materials, the Pueblo 
Revolt is covered from 
many different angles. We 
invite you to join us and 
learn about this pivotal 
moment in history—the 
first American revolution.

LINK: REVOLT: AN ARCHAEOLOGICAL HISTORY OF PUEBLO 
RESISTANCE AND REVITALIZATION IN 17TH CENTURY NEW 
MEXICO Liebmann, Matthew, UA Press

Traditional text-based accounts tend to focus on the 
revolt and the Spaniards’ reconquest in 1692—completely 
skipping over the years of indigenous independence that 
occurred in between. Revolt boldly breaks out of this mold 
and examines the aftermath of the uprising in colonial 
New Mexico, focusing on the radical changes it instigated 
in Pueblo culture and society. By analyzing ceramics, 
architecture, and rock art of the Pueblo Revolt era, he sheds 
new light on a period often portrayed as one of unvarying 
degradation and dissention among Pueblos. A compelling 
read, Revolt’s “blood-and-thunder” story successfully ties 
together archaeology, history, and ethnohistory to add a 
new dimension to this uprising and its aftermath.
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https://smarthistory.org/virgin-macana/
https://brill.com/view/title/36170
https://brill.com/view/title/36170
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https://uapress.arizona.edu/book/revolt
https://uapress.arizona.edu/book/revolt


LINK: AT THE MOUTH OF THE WOLF:  THE 
ARCHAEOLOGY OF 17TH C. FRANCISCANS 
IN THE JEMEZ VALLEY OF NEW MEXICO 
Matthew Liebmann, Anthropology Harvard University

In this article, Liebmann analyses the archaeology of 
missions and churches in the Jemez Valley. “At the times 
when Franciscan power, influence, and authority was at 
its greatest, their architecture was highly militaristic and 
defensive. The churches of the early period, when the 
priests were experiencing their greatest successes, were 
built like medieval castles, with thick walls and soaring 
belfries. Later, when tensions between the priests and 
their Pueblo congregants were at their highest, their 
structures become less defensive, and more integrated 
into the surrounding community. In the absence of the 
historical texts, it would be easy to mistake this pattern 
for one of early hostility towards the priests followed by 
increasing acceptance by the Pueblos, the opposite of 
what seemsto have been the case. In their construction 
of militaristic churches in the early seventeenth century, 
the Franciscans protested too much. And by attempting to 
dominate the Pueblos, the priests created the conditions 
that ultimately would bringabout their downfall. These 
churches shaped the events of the latter seventeenth 
century as much as they were shaped by the Pueblo 
people who built them.”

CASE STUDY: JEMEZ

Diego Sanabria, Retrato de Fray 
Francisco Casañas de Jesus, mid-
eighteenth century. Oil on canvas. 
Photo by Dr. Emmanuel Ortega 

LINK: SMOLDERING TENSIONS: JEMEZ 
PUEBLO AND RESISTANCE TO SPANISH 
RULE 
Edgar I. Bernal Sevilla, Northern Arizona University

The Pueblo Revolt took place in 1680, but Spanish 
power was questioned in New Mexico before that date. 
Jemez Pueblo in particular was a fierce opponent 
for Spanish hegemony, even during the periods of 
solid Spanish power in New Mexico. Jemez Pueblo, 
or Walatowa, consists of several villages united by a 
shared background and their unique usage of the Towa 
language. These villages sit at the mouth of the Cañon 
de San Diego. The formidable fortified villages of Jemez 
Pueblo were bastions of anti-Spanish sentiment for 
much of the first period of Spanish occupation of New 
Mexico. In 1623, fed up with Franciscan demands for 
labor and forced conversion, the Jemez people burned 
down the nearby mission of San Jose and retreated into 
the mountains. The Jemez then returned to their site 
once they had avoided Spanish retaliation. The mission 
was rebuilt, but then abandoned in 1639 as sentiments 
remained hot and the Jemez people continued their 
recalcitrance in the face of missionary proselytization.

LINK: KERN DRAWINGS OF THE 
AMERICAN SOUTHWEST (1849)

Richard H. and Edward Meyer Kern, artists and western 
explorers, gave the American public some of its earliest 
authentic graphic images of the people and landscape 
of Arizona, New Mexico, and southern Colorado. This 
volume includes four important reports of US military 
expeditions in the west and southwest during 1849 and 
1850. The brothers joined in John C. Fremont’s winter 
expedition, along with their older brother, Benjamin 
(1818-1849). The two were to be artists for the expedition, 
and Benjamin the doctor. The trip ended badly as some of 
the party were killed in the mountains of Colorado from 
starvation and exposure. It was necessary to hide their 
goods (including sketches) in a cave. After arriving in New 
Mexico, Benjamin returned for the hidden goods and was 
killed by a band of Utes. Only some of the sketches were 
recovered. In August of 1849, Richard and Edward joined 
J. H. Simpson on the 1849 exploration campaign of John 
M. Washington. The goal was to lead a military expedition 
to punish the Navajos for raids on the New Mexico 
settlements and to secure a treaty with them, in addition 
to surveying the country. Richard’s role, as second 
assistant and artist, was to make portraits of Indian 
chiefs, costume, scenery, geological formations, ruins, 
and to copy ancient writings found on the sides of stone. 
Edward’s role was as first assistant and topographer. 
Richard left for his fourth and final trip in 1853, joining 
Captain John Williams Gunnison on an expedition to survey 
a railroad route that would pass through the Rockies. On 
October 26, 1853, Richard accompanied Gunnison on 
a side trip to explore the area around Sevier Lake, Utah. 
There, A group of Pahvant Indians, seeking revenge for 
the murder of their chief, killed Kern alongside eight other 
members of Gunnison’s party. The Indians carried away 
all the notes, sketchbooks and collections of the party. 
These were later returned to the U.S. Army corps.
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Above: Ruins of a Roman Catholic 
church near the Ojo Caliente, twelve 
miles above Jémez / drawn by R. H. 
Kern from a sketch by E. M. Kern. 
from Reports of the Secretary of War 
with reconnaissances of routes from 
San Antonio to El Paso. Washington: 
Printed at the Union Office [1850]. 
Below: Photograph of the same site 
in 2018 by Emmanuel Ramos Barajas 

Jemez Historic Site, a National Historic Landmark, is a state-operated monument encompassing the 17th century Franciscan 
Mission Church, known at the time as San José de los Jémez, built on top of the 16th c. Gíusewa Pueblo. This sequence of the 
names given to this place showcases the complex and interlaced histories of habitation and occupation along the Rio Grande.
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VIOLENCE &RESISTANCE 
SCHOLARSHIP

BOOK: WRITING VIOLENCE ON THE NORTHERN 
FRONTIER: THE HISTORIOGRAPHY OF SIXTEENTH-
CENTURY NEW MEXICO AND FLORIDA AND THE 
LEGACY OF CONQUEST 
José Rabasa, Duke University Press, 2000

In Writing Violence on the Northern Frontier 
José Rabasa examines the conjunction 
between writing and violence that defined 
the sixteenth-century Spanish conquest of 
the Americas (particularly North America) 
and in doing so, he reveals why this 
conjunction remains relevant and influential 
today. Rabasa elaborates a critique of 
Spanish legislation that prescribed forms 
of converting Indians to Christianity and 
subjecting them to Spanish rule, which was 
referred to by some as “peaceful conquest.” 
He argues that the oxymoronic nature of 
this term demands an oppositional mode 
of inquiry based on an understanding 

of violence that expands beyond acts of war to include 
symbolism, interpretation, legislation, and other speech acts 
that he refers to as the “force of law.”

Using little-known materials from the northern borderlands 
of Spanish imperial expansion, Rabasa works to complicate 
notions of violence and their relationship to writing. 
Understood in juxtaposition with modern texts on postcolonial 
theory, his description of the dual function of these colonial 
texts—to represent material acts of violence and to act as 
violence itself—also emphasizes the lingering effects of this 
phenomenon in contemporary intellectual work and everyday 
life. In this way Writing Violence on the Northern Frontier serves 
not only as an explanation of what colonialist texts do but also 
instigates new ways of thinking about colonial discourse.

BOOK: CONTESTED GROUND: COMPARATIVE 
FRONTIERS ON THE NORTHERN AND SOUTHERN EDGES 
OF THE SPANISH EMPIRE 
Donna J. Guy, Univ. of Arizona Press, 2001.

The Spanish empire in the Americas spanned two continents 
and a vast diversity of peoples and landscapes. Yet intriguing 

parallels characterized conquest, colonization, 
and indigenous resistance along its northern 

and southern frontiers, from the role played 
by Jesuit missions in the subjugation of 

native peoples to the emergence of livestock 
industries, with their attendant cowboys and 

gauchos and threats of Indian raids. In this book, 
nine historians, three anthropologists, and one 
sociologist compare and contrast these fringes 
of New Spain between 1500 and 1880, showing 

that in each region the frontier represented 
contested ground where different cultures 

and polities clashed in ways heretofore little 
understood. The contributors reveal similarities 

in Indian-white relations, military policy, 
economic development, and social structure; 

and they show differences in instances such as the emergence 
of a major urban center in the south and the activities of rival 
powers. The authors also show how ecological and historical 

differences between the northern and southern frontiers 
produced intellectual differences as well. In North America, the 

frontier came to be viewed as a land of opportunity and a crucible 
of democracy; in the south, it was considered a spawning ground 
of barbarism and despotism. By exploring issues of ethnicity and 

gender as well as the different facets of indigenous resistance, 
both violent and nonviolent, these essays point up both the 

vitality and the volatility of the frontier as a place where power 
was constantly being contested and negotiated.

BOOK: ENDURING CONQUESTS: RETHINKING 
THE ARCHAEOLOGY OF RESISTANCE TO SPANISH 

COLONIALISM IN THE AMERICAS 
Liebmann, Matthew, and Melissa Scott Murphy. School for 

Advanced Research Press, 2011.

Enduring Conquests presents new 
interpretations of Native American 
experiences under Spanish colonialism and 
challenges the reader to reexamine long-
standing assumptions about the Spanish 
conquests of the Americas. The contributors 
to this volume reject the grand narrative that 
views this era as a clash of civilizations—a 
narrative produced centuries after the 
fact—to construct more comprehensive and 
complex social histories of Native American 
life after 1492 by employing the perspective 
of archaeology and focusing explicitly on the 
native side of the colonial equation.

BOOK: SPAIN IN THE SOUTHWEST: A NARRATIVE 
HISTORY OF COLONIAL NEW MEXICO, ARIZONA, TEXAS, 

AND CALIFORNIA 
John L. Kessell, 2003.

John L. Kessell’s Spain in the Southwest presents a fast-
paced, abundantly illustrated history of the Spanish colonies 

that became the states of New Mexico, Arizona, Texas, and 
California. With an eye for human interest, Kessell tells the 

story of New Spain’s vast frontier--today’s American Southwest 
and Mexican North--which for two centuries 
served as a dynamic yet disjoined periphery 

of the Spanish empire. Chronicling the 
period of Hispanic activity from the time of 
Columbus to Mexico’s independence from 

Spain in 1821, Kessell traces the three great 
swells of Hispanic exploration, encounter, 

and influence that rolled north from Mexico 
across the coasts and high deserts of the 

western borderlands. Throughout this 
sprawling historical landscape, Kessell 

treats grand themes through the lives 
of individuals. He explains the frequent 

cultural clashes and accommodations in 
remarkably balanced terms. 
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In New Mexico, the Red Power Movement 
began as early as the Pueblo Revolt of 
1680. For nearly 150 years, Spanish 
colonizers had enslaved Pueblo people, 
taken over their lands, redirected their 
water sources, and attempted to convert 
them to Catholicism. In a united effort to 
expel the Spanish and reclaim their land, 
culture, and community, almost all of the 
40 surviving Pueblo groups joined forces 
to overthrow their invaders. Activists 

of today still draw upon “the spirit of 
Po’pay,” the leader of the Pueblo Revolt.

In this Jason Garcia piece, he reimagines 
the warriors who defended Black 
Mesa from Spanish invaders in 1694 
as superhero characters fighting evil 
invaders. His comic book-like style 
brings the past into the present day and 
reminds viewers that the people who 
fought in the Pueblo Revolt are heroes.

Jason Garcia (Okuu Pín)
(Santa Clara Pueblo)
Tewa Tales of Suspense, No. 34, 
Siege at Black Mesa!!, 2010
slip and earthen pigments on 
fired clay, 11 ¼ × 9 1/8 in.
Albuquerque Museum, gift of 
Charles S. King. PC2014.54.1
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